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A very special thank you to Shih-Hui Chen for affording me the opportunity to compose this piece and work with The Little
Giant Chinese Chamber Orchestra.

Program Note

The musical inspiration for this piece comes from my fascination with the murals of the Mogao Caves in Dunhuang, China.
The artwork famously depicts musicians performing while dancing and flying though the air. One image — that of a woman
playing pipa behind her back — is so iconic that many Chinese dancers train in order to recreate her graceful pose. Behind
the Back alludes to the ceremonial atmosphere of the Mogao murals while imagining the sort of music provided by the
acrobatic women depicted within — a music which incorporates passages suggestive of dance and aerial maneuvers. At all
times, the virtuosity and lyricism of the pipa is the focal point.

EQUIPMENT LIST:

mixer

stereo speaker system

microphone for instrument amplification
computer with at least 2 GB RAM

1 audio interface with at least three outputs

All necessary cabling

OPTIONAL: footpedal for triggering by performer

— — — —

* The pipa should be amplified by placing a microphone near the soundboard. Route the microphone directly to Input 1 on
the audio interface, which should be connected to a laptop running the performance patch.

* Outputs 1&2 from the interface is the pipa and live processing (reverberation and delay), which should be assigned from
the mixing board to the Left and Right loudspeakers, respectively. Outputs 3&4 from the interface are the stereo fixed
media, left and right channels.

* Numbers enclosed in circles below the electronics staves indicate cues that must be triggered at specific moments. There
are two methods to progress through cues in the performance patch. The first is by a sound technician pressing
SPACEBAR on the laptop. The second is by the per former using either a USB footpedal set to output a SPACEBAR



message (connected directly to the laptop’s USB port ), or a MIDI sustain pedal (this must be connected to an electronic
keyboard, which in turn must be connected to the audio interface with a MIDI cable).

* The location of the laptop and inter face will depend on which triggering method is used (next to the mixer if the
technician is cueing; onstage if the performer is cueing with a footpedal). Either way, it is preferable to have a sound
technician monitoring levels at the mixer .

The performance patch and instructions for use may be acquired from the composer. It is not necessary to already own
Max/MSP.

To acquire performance materials or ask any questions, please contact me at timroycomposer@gmail.com

Please notify me of any performances of the piece.
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T Performer should play this passage at roughly J:60. The electronics will follow the performer.
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