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PROGRAM NOTE:

“Wunderkind” is a well-known German term historically applied to a person who possesses an extraordinary talent or brilliance (particularly
musical) at an early age. The creative impetus for this work was the desire to explore the intellectual workings of a developing child
prodigy, the electronic component used to expand the palette of such a restricted instrument while representing the mind’s ear of the
child. The opening cadenza begins clumsily as the “child” seemingly explores the instrument for the first time. Musical ideas begin to
mature, congeal, and find meaning. The fixed media playback begins after two minutes of solo, and a complex and harmonically-saturated
sound world emerges from and interacts with performed gestures, meant to be perceived as imagined musical structures, astonishingly
advanced for a mere child. All of the sounds in the fixed media were created by recording and processing my own toy piano. | did in fact
sit on the six-inch-high bench while doing so.

Wunderkind was awarded First Prize in the 2013 “Prix Destellos” International Competition of Electroacoustic Composition and Visual-Music,
mixed media category.

A NOTE ON THE INSTRUMENT:

The toy piano, or kinderklavier as it is known in Germanic countries, has a long, fascinating history. A myriad of models exist, produced by
countless companies and instrument builders across the globe. Because the status of the instrument falls somewhere in no-man’s-land
between being a children’s toy and a conventional musical instrument, there is no manufacturing standard to speak of: examples of all
shapes, sizes, colors, and ranges can be found.

Although many toy piano compositions allow for a certain amount of indeterminacy regarding the specifics of the instrument, Wunderkind
has been composed for a specimen exhibiting a particular range. My own instrument is a red Jaymar baby grand with thirty keys, spanning
the following range (sounding as written):

o

Note: Many models have thirty or more keys but sound an octave higher than this. While it is possible to employ such an instrument, it is
preferable to use one comparable to what has been described in order to ensure the most satisfying balance between fixed media and live
instrument. Whether the instrument is a “grand” or “upright” makes no difference, so long as it has at least thirty keys and sounds
(preferably) as written. The Schoenhut model 3005 conforms to the specifications I’ve enumerated and is, to my knowledge, the most
appropriate instrument to use in performance. Schoenhut toy pianos are available for purchase at: http://www.toypiano.com




EQUIPMENT LIST:

mixer

PA or stereo speaker system

microphone for amplification of the toy piano
Macintosh computer with at least 1 GB RAM
audio interface with at least four outputs
pair of headphones for the performer

PTIONAL: footpedal for triggering by performer

O—I—I—I—I—I—I

TECHNICAL NOTES:
There are three sonic elements involved in Wunderkind: the amplified sound of the toy piano, the processed sound of the toy piano (delay
at REHEARSAL G and optional reverb throughout), and the playback of stereo fixed media.

The toy piano should be amplified by placing a microphone under the body of the instrument, near the soundboard. Route the microphone
directly to Input 1 on the audio interface, which should be connected via FireWire or USB to a laptop running the performance patch.
Outputs 1&2 from the interface are the fixed media, left and right channels. Output 3 is toy piano and live processing, which should be
assigned to the main stereo speaker pair. Output 4 is the click track, sent to the performer via headphones.

Numbers enclosed in squares below the Fixed Media staff indicate cues that must be triggered. There are two methods to progress through
cues in the performance patch. The first is by a sound technician pressing SPACEBAR on the laptop. The second is by the performer using
either a USB footpedal set to output a SPACEBAR message (connected directly to the laptop’s USB port), or a MIDI sustain pedal (this must
be connected to an electronic keyboard, which in turn must be connected to the audio interface with a MIDI cable). The location of the
laptop and interface will depend on which triggering method is used (next to the mixer if the technician is cueing; onstage if the performer
is cueing with a footpedal). Either way, it is preferable to have a sound technician monitoring levels at the mixer.

The performance patch and instructions for use may be acquired from the composer. If using a computer running Max/MSP, a Max patch and
files will be provided. Otherwise a standalone application is available that does not require the installation of any other software.

To acquire performance materials or ask any questions, please contact me at:
timroycomposer@gmail.com

Please notify me of any performances of the piece.
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* Repeat gesture intermittently for entire page, attempting to place notes between gestures in the tape. Allow for gaps of inactivity.
Add each new gesture at its approximate placement in time, alternating between all gestures until the end of the page.
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